
英语专业本科学位论文参考格式、要求及相关说明
1. 打印规范及装订顺序
1.1  纸张和打印
打  印：标准A4白纸，从引言到结论双面打印，其余部分单面打印。
页边距：左边距：30mm，右边距：25mm，上边距30mm，下边距25mm，页眉边距23mm,页脚边距：18mm。
对  齐：正文标题左对齐，断句时空一格。
1.2  字体
论文所有项在英文部分使用新罗马字体（Times New Roman），中文部分则一律使用宋体。致谢（Acknowledgments）、英文摘要（Abstract）、中文摘要、目录（Table of Contents）和参考书目（References）之标题要居中。
章节标题：使用新罗马字体（Times New Roman）加粗，字号参见各部分具体格式。
段落首行：缩进4个英文字符（也即中文2字符）。
行间距：正文及参考文献目录行距为1.5倍；段落间间距设置段前0.5行，段后0.5行。
1.3  页码
论文从原创声明开始编码，所有的页码标注在每一页底端中间。封面和扉页不编码，其余前置部分（声明、中英文摘要、目录与图表清单等）的页码使用小写罗马数字（即i, ii、iii、iv等），以声明为第i页开始连续编码，一直到正文换阿拉伯数字进行编码。目录中的页码只涉及到论文正文页码，第1页为正文第一章的第一页。
1.4  装订顺序
论文按照以下顺序进行装订：
（一）毕业论文（设计）完整稿（胶装2份）：封面、扉页、声明、中英文摘要、目录、论文主体部分、参考文献、致谢、附录；（二）开题报告、任务书分别单独装订成册；（三）其他材料：意识形态审查表、中期检查表、指导教师评阅意见、评阅教师意见、答辩记录、成绩评定表、相似度检测报告（简洁版）、指导过程记录表，以上材料按照上面顺序装订成册。
2.论文语言及各组成部分
英语专业的学士论文应使用英语撰写，字数在3500--5000之间，由前置部分、正文和后置部分三部分组成。
2.1 前置部分
前置部分指置于正文之前的项目。英语专业本科毕业论文的前置部分包括：封面页、扉页、声明、中英文内容摘要、中英文关键词及目录，如有图表则亦包括图表清单。
2.1.1 封面
中英文封面填写见范文批注，不得更改封面格式，中文封面使用中文填写，使用通用模板中的封面，如有题目过长需分两行的，可将题目栏上移一行。英文封面采用英文封面参考格式，不得更改原格式，上空三行，字体为Times New Roman二号，加粗；导师及学生的姓名均使用拼音。
2.1.2 扉页与声明
扉页内容与封面不同，扉页采用《合肥经济学院本科生毕业论文（设计）撰写规范》提供的封面；声明指“学士学位论文（设计）原创性声明”与“学位论文（设计）版权使用授权书”。
2.1.3 摘要与关键词
中英文摘要篇幅均最长不超过一页，所占比例约为全文字数的10%以下，约为200-250字。内容上，摘要应按“引言-主体-结语”的框架，依次提出研究问题、研究目的，描述研究方法及过程，并概括研究的主要发现及意义，最后归纳研究结论；摘要应符合国际上对学位论文摘要的通行标准，不包含任何数学公式、表格或示意图，不包含非公知公用而又未加解释的缩略语、字符、代号，不带注释。关键词置于摘要之后，以3--5个关键词为宜，无论中英文摘要，各个关键词（含英语词组）之间均用分号隔开，行末不用句号。
摘要标题为一级科目，用三号字加粗，并居中顶格书写。标题与正文之间空一行。摘要正文用小四号字，关键词用小四号字加黑。英文“Key words”首字母k大写，后面的关键词除应该使用大写的词或短语，比如专有名词类，均不需大写。中文关键词首行缩进2字符，英文关键词首行缩进0.5英寸。无论中英文摘要，均采用1.5倍行距。
2.1.4 目录
目录由论文一级标题（章）、二级标题（节）及二级以下（节以下）标题和附录等的序号、标题和页码组成，单独一页编排在摘要的后面。一级标题的序号应用大写罗马数字I，II, III…(Introduction和conclusion均属于第一层)；二级标题及二级以下标题用阿拉伯数字编排序号，如3.1、3.2；三级标题，如1.1.1，1.1.2，1.1.3等。目录应列出这些标题、序号、页码。目录字体为Times New Roman，其下各个一级标题使用小四号字加黑，其余内容使用小四号字，行间距1.5倍。注意目录中的标题应当和正文中的保持一致。目录，也即Table of Contents本身为一级科目，使用三号字体加粗顶格居中书写，和下面的内容部分之间空一行。
2.1.5 图表清单
论文如含有两幅以上的表格，可以列表格清单（List of Tables），如含有两幅以上的示意图，可以列示意图清单（List of Tables and Figures）。图、表清单均应置于目次页之后。图、表在一起总数如不超过六幅的，可以列入同一份清单中，但图、表应当分别排列，总数超过六幅的，则图、表应当分列清单，单独成页。

图表清单中用阿拉伯数字按图表在论文中出现的先后顺序编号，如Table 4.1、Figure 6.2等。清单中每一份图表都应列出序号、题目和页码。页码必须右对齐（可用Microsoft Word选项单中“格式\制表位”的指令设置）。
论文中如果符号较多，应该另外列符号表（List of Symbols），对符号做出解释。符号表的字体应该使用Times New Roman 小四号。
2.2 正文
英语专业本科学位论文一般少于25页，因此不建议学生使用过多小标题，以防每个小标题下只有寥寥数语，内容空洞。论文范文只分到二级标题，分到三级标题也属常见，但如有学生分到四级甚至五级标题，请指导老师一定严格把关，判断其必要性。正文行间距为1.5倍行距，引言及结论部分之字数不得少于350字。
2.2.1 正文标题
每一个一级标题的内容都必须另起一页开始，页码则续写，上空3行。一级标题标号使用罗马字，标题本身使用三号字加黑，与正文之间空一行。二级及二级以下标题标号使用阿拉伯数字，如4.1、4.1.3等；二级标题本身使用四号字加黑，与正文之间不空行。三级标题使用小四号字加黑，亦与正文之间不空行。一级标题下可直接使用二级标题，两者之间无需空行，但二级标题下不可直接使用三级标题，需要先有论述才能使用三级标题。所有标题均应左对齐。如有学生确有必要使用四级标题，四级标题字体为小四号，不加黑。
2.2.2 文献引用
文献引用必须注明出处，否则将视为抄袭。本校本专业的文献引用格式基本采用APA（American Psychological Association）格式第7版，略作改动以方便学生掌握。
引用主要分为两大类：间接引用和直接引用。间接引用使用括号夹注的方法,主要有两种形式：(Author, Date)及Author (Date)。正文中，括号夹注放在句末标点以内，但不得放在引文的引号以内。
较短的直接引语应写入正文，用双引号标明，篇幅不超过40个字，约在四行以内。如引用诗歌，篇幅不超过两行，诗句以“/”隔开，符号两边各保留一个空格，原文中的大写不变；若直接引用篇幅较长，则应单列，左右两边均应较正文缩进3个字符，斜体，并和正文之间空一行，如原文为1.5倍行距，引文就改为单倍行距，以示区别，达到醒目的效果。如果正文中有中文引文，需提供英文译文。
2.2.3 图表
图表必须有序号和题目，并标明单位，序号和题目置于其正上方，单位置于其右上方。题目应简短确切，一般不超过一行。须有自明性，即不阅读正文的读者也能够理解图或表的意思。
图表的符号、标记、代码、缩略词等，都必须附注于图下或表下。缩略词和符号必须与正文中一致。表内同一栏的数字必须上下对齐，空白处必须解释。
图表不得宽于或高于正文，不得跨页。如必须跨页，须在前一页表格的底部加上“Continued on the next page”，在后一页表格的顶部加上“Continued”。图表序号、题目、单位及注解的文字一般使用单倍行距。每一份图表在正文中都必须提到，并作一定的解释。正文中提及图表时必须用序号，不能使用“见左图”、“见下表”这样的模糊字眼。
2.3 后置部分
2.3.1 致谢
致谢格式见范文。学生在使用时根据需要做出内容上的改动。致谢标题为一级科目，顶格居中书写，三号字体加粗，与致谢正文之间空一行，致谢正文使用小四号字，段落1.5倍行距，首行缩进4个英文字符，也即中文2字符。
2.3.2 附录
附录是论文主体的补充部分，编排在参考文献后面。编入附录的材料一般有助于读者了解正文内容，但又因篇幅过大、数据繁杂等原因，编入正文会有损于正文编排的条理性或逻辑性。实证研究的原始数据一般不放入附录。

附录与正文连续编页码。每一附录均须另页起头，均须有序号和名称。附录的序号、名称和页码都必须包括在目次页里。
2.3.3 参考文献
正文引用文献须按APA格式的要求，著录在参考文献列表中。列表通常在正文最后一章结束后另页开始，页码与正文相连。文献著录必须按作者姓氏的字母顺序排列，不得以正文中出现的先后编码排序，不得使用阿拉伯数字。参考文献标题为一级科目，应使用Times New Roman三号字体加粗大写每一个字母并顶格居中。其下诸文献字体字号与正文相同，为小四号字，条目间距为1.5倍行距。具体的引用方法及参考文献排序方法另见文件。
3.其他注意事项
3.1选题
学生的选题应始终围绕本专业, 指导教师应提醒学生并非使用英语撰写的论文都可算作英语专业本科学位论文。例如，在文学大类的选题中，学生应首先考虑研究英语文学作品；在教育类选题中，学生应研究的是英语教育教学，并非其他学科的教学等。请指导教师慎批文化类选题，如影视类。
3.2 非英语词句的引用
论文中引用的汉语或其它语言的词句都应该加以解释。一些专门讨论翻译、语言对比的论文往往有整段的非英语引文，引文的英文翻译应放在上下文读者容易找到的地方。非英语引文及其英文翻译均应视为直接引语段，按引语段的格式编排。英文翻译如果属于引文同样必须注明出处。
除了整段使用非英语引文以外，凡是使用非英语短句或词语的（不包括英语中的外来语）必须提供英语翻译，翻译应放在引号和括号之内。论文中汉语或其它语言的词句如果属于引文，则应用引号，但如果属于语言实例（linguistic example），则不应使用引号（更不得使用斜体）。
3.3 论文匿审
论文定稿后学生应于指定时间上交匿审论文1份。匿审论文需隐去学生信息和指导教师信息。其内容包括论文装订顺序中的1-9项，可用订书机装订。匿审不合格论文应抓紧时间修改；论文存档稿必须在指定时间交给指导教师。
引用及参考书目格式
引用参考格式
1. 文内引用的两种基本格式：
(Author, Date)：用于强调观点、信息本身或其来源，通常置于句末处。
如：While some have argued that cosmopolitanism is a rich and global form of identity (Appiah, 2006), others have argued that it is a“noble but flawed ideal”(Nussbaum, 2019).

Author (Date)：用于强调作者、比较各方观点，通常位于句首附近，
如：According to Jones (2007) ...
However, a more recent study by Mockler and Stacey (2020) showed that ...
     Baggins (2019) presented a convincing argument that primary care is best delivered with asparagus.
2. 文献信息带有具体页码时：
如：Attendance at general practices in Australia was down over the course of 2020 (AIHW, 2020, p. 102). 
或：However, Smith’s philosophical and moral outlook could be conflated with “macho-stoicism” (Nussbaum, 2019, pp. 164-167).

3. 引用多位作者写作的同一文献
正文中引用两人合作文献，作者之间用&，最后一个作者后用英文状态下的逗号（，）：
如：Many psychologists have argued that the brain operates at an intuitive and a deliberative level (Ariely & Kahneman, 2011, p. 352). 
三个以上作者合作，引用时省略第二个及其以后的作者，并用 et al. 标识：
如：Effective teams can be difficult to describe because “high performance along one domain does not translate to high performance along another”(Ervin et al., 2018, p. 470).

假若两个或两个以上的作者有同样的姓氏，则括号夹注中应同时使用他们名字的首字母。引用中文著作或期刊时同姓作者的情况较多，应在括号夹注中使用他们名字的首字母加以区分。
4. 引用团体作者（corporate author）
引用团体作者的作品，括号夹注中应使用团体的名称：
如：

ABS (2019) data indicate that the terms of trade held steady across the year.

或：
It was apparent that the American health care system needed “to be fixed and perhaps radically modified” (Public Agenda Foundation, 2010).

5. 引用无作者文献

引用无作者文献，如果文献标题没有出现在正文里，则括号夹注中应使用该标题或者（如果标题过长的话）使用该标题中的关键词组，如： 
Technology is rapidly automating mining in large projects in Western Australia (“Robotics in Australia”, 2019).


在使用关键词组时应该选择标题开始部分的词组。
无论是MLA还是APA的规范，独立出版物的标题或者标题中的关键词组用斜体标出，出版物内含的作品的名称以及未出版的作品（讲演、论文等）的标题或者标题中的关键词组用引号标出。 
6. 引用无日期文献

如果找不到引用文献的日期，在夹注时日期那一部分写n.d即可。如：
Chorizo is universally acknowledged as the greatest of the various cured meats (Norman, n.d.).

7. 引用书信、谈话中的观点或文字
书信和谈话（含电子邮件、访谈、电话等）无法在正文后面的参考文献中列出，但应该在正文中使用括号夹注的方法注明出处，其引用模式为：
Initials. Surname (personal communication, Month Day, Year)

或
(Initials. Surname, personal communication, Month Day)
如：Jesse Moore (telephone conversation, May 12, 1989) admitted the need for an in-depth analysis of the otherness expressed in the work.
8. 引用同一作者同一年份的多篇文献
引用同一作者同一年份的多篇文献时，应在括号夹注的年份后加单个字母以作区分。在参考文献列表中也应如此标注。
如：Professional learning can be challenging under conditions of audit and accountability (Mockler 2013a,2013b).

9. 同时引用不同作者的多篇文献
括号夹注可以包括不同作者的多篇文献，文献按作者姓氏的字母顺序排列，并以分号间隔开来，如：
Many psychologists have argued that the brain operates at an intuitive and a deliberative level (Ariely, 2008; Haidt, 2006; Kahneman, 2011).
10. 直接引用（少于40词）

注意一定要有引号，且要表明页码，示例如下：

Effective teams can be difficult to describe because “high performance along one domain does not translate to high performance along another”(Ervin et al., 2018, p. 470)
11. 直接引用 （40词及以上）
此类引用要注意与上下文融合，并尽量少用，格式如下：
…Wolfson (2015) argues: 

[W]here secretaries did use first name for women while reserving title and last name for male faculty, this usage appeared to be a manifestation of a combination of female solidarity with a sense that female professors were in lower status positions than their male colleagues, even where age and rank were similar. (p. 168)

We prefer to point out the ways that …

12. 引用诗歌
引用诗歌，篇幅不超过两行，诗句以“/”隔开，符号两边各保留一个空格，原文中的大写不变，如：
In his “Hymn to Intellectual Beauty”, Shelley personifies the immaterial spiritual world: “The awful shadow of some unseen Power / Floats through unseen amongst us.”

参考文献列表

参考文献著录（列表）在APA规范里叫做References，撰写论文时应仔细阅读APA（第7版）规范，本节仅提供部分常见文献著录格式实例以供参考。
1. 期刊引用
一位作者写的文章
Strangfeld, J. A. (2019). I just don’t want to be judged: Cultural capital’s impact on student plagiarism. SAGE Open, 9(1), 1-14.

两位作者写的文章
Vezzani, V., & Gonzaga, S. (2017). Design for social sustainability: An educational approach for insular communities. The Design Journal, 20(1), 937-951. 
两位以上的作者写的文章
Nielsen, M., Haun, D., Kartner, J., & Legare, C. H. (2017). The persistent sampling bias in developmental psychology: A call to action. Journal of Experimental Child Psychology, 162(1), 31-38. 

如果作者人数超过三人，也可以考虑仅保留第一作者的名字，加上et al.（拉丁文 “and others”），如：
Nielsen et al, (2017). The persistent sampling bias in developmental psychology: A call to action. Journal of Experimental Child Psychology, 162(1), 31-38. 

书评、影评、电视节目评论等（Review） 
Marson, S. M. (2009). How big should we be? A Herculean task accomplished [Review of the book Human body size and the laws of scaling: Physiological, performance, growth, longevity and ecological ramification, by T. Samaras]. Public Health Nutrition, 12(1) 1299–1300. 

收集在书籍中的文章（Selection from an edited book） 
Richards, K. C. (1997). Views on globalization. In H. L. Vivaldi (Ed.), Australia in a global world (pp. 29-43). Century

报纸杂志中的文章
McIlroy, T. (2021, March 24). Medical device research gets big funding jab. The Australian Financial Review, 8.

注意：著录引用杂志中的文章应标明杂志的出版日期。
百科全书中的文章（An entry in an encyclopedia）
VandenBos, G. R. (Ed.). (2007). APA dictionary of psychology. American Psychological Association.
政府文件（A government publication）
NSW Department of Education. (2018). Information security policy (Ref. No. PD/2015/0465/V01).https://education.nsw.gov.au/policy-library/policies/information-security-policy?refid=285851 

2. 已出版书籍引用
一位作者写的书籍
Frier, S. (2020). No filter: The inside story of Instagram. Simon & Schuster.

新版书（Book with a new edition）
Peters, T. (2001). The elements of counselling (2nd ed.). Macmillan. 

团体作者（Book with a corporate author）写的书籍
Australian Institute of Health and Welfare. (2009). Indigenous housing needs 2009: A multi-measure needs model (AIHW cat. no.HOU 214). Canberra, Australia: Author.

编撰的书籍（Edited book）
Gair, S., & van Luyn, A. (Eds.). (2016). Sharing qualitative research: Showing lived experience and community narratives. Routledge. 

翻译的书籍（Translated book）
Gaarder, J. (1994). Sophie’s World: A novel about the history of philosophy (P. Moller, Trans.) Phoenix House. (Original work published 1991).

3. 未正式出版文献的引用
硕博士论文（Dissertation）
Fryer, L. (2013). Motivated study/learning strategies: cross-sectional and longitudinal investigations. [Doctoral thesis, University of Sydney]. Australia.

学术会议上的报告（Conference paper）
Hovorka, D., Boell, S. (2017). Contribution in Information Systems:Insights from the Disciplinary Matrix. The 28th Australasian Conference on Information Systems ACIS 2017, Hobart:Australasian Association for Information Systems (AAIS).
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摘  要

克苏鲁文化是一种基于美国作家洛夫克拉夫特小说中的世界观，由所有克苏鲁爱好者共同创造和完善的架空传奇系统。近年来，克苏鲁文化在小说创作中获得了巨大发展。但由于思想理念、宗教文化、和发展历史的差异，克苏鲁文化在中美恐怖小说中的表现也不尽相同。随着全球化的加速，跨文化交流已经进入文化互鉴的新阶段，这意味着我们需要更加关注不同文化之间的差异，尊重并接受这些差异。所以我们需要通过对比，正确认识这些差异，如何利用这些差异实现自身更好的发展，这是我们需要深入思考的，我们不能止步于问题的表面，而是要通过这些问题去发现自身的不足。
基于此，本文以克苏鲁恐怖小说为切入点，针对中美克苏鲁恐怖小说的差异开展说明与研究，从组成元素、思想观念、和艺术手法三个方面去对比说明中美克苏鲁小说的差异。正视跨文化差异的重要性不言而喻，文化与文化的碰撞产生的分歧从根本上来说是文化差异造成的，通过跨文化交流，基于自身情况，然后借鉴其他文化的优点建立共识，达到相互之间深层次的理解、互信和默契。
关键词：克苏鲁体系；中美文化差异；恐怖小说
Abstract

Cthulhu culture, konwn as Cthulhu Mythos, originated from fictional system inspires by American author Lovecraft’s novels, has gradually formed and refined by cthulhu enthusiasts into a subculture. In recent years, Cthulhu culture has gained a great development in the creation of novels. Due to the differences in ideology, religious culture, and history, Cthulhu culture is represented differently in Chinese and American horror novels. With the acceleration of globalisation, cross-cultural communication has entered a new stage of mutual cultural appreciation, this means that people need to be more aware of the differences between cultures, and to respect and accept these differences. Therefore, it is necessary to understand these differences properly through comparison and how to make use of them to achieve better development for oneself, which is something that needs to be considered in depth, not stopping at the surface of the problem, but finding out the shortcomings of oneself through these problems. 
Based on this, this paper takes Cthulhu horror novels as the starting point to explain and study the differences between Chinese and American Cthulhu horror novels, comparing and explaining the differences between Chinese and American Cthulhu novels in terms of their constituent elements, ideology, and artistic techniques. The importance of confronting cross-cultural differences is self-evident. The differences arising from the clash of cultures are fundamentally the result of cultural differences, and through cross-cultural exchange, we can build consensus based on our own circumstances and then draw on the strengths of other cultures to achieve a deeper level of mutual understanding, mutual trust and tacit understanding.
Key words: Cthulhu system; Cultural differences between China and America; Horror novel
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I. Introduction  

1.1 Introduction to the Cthulhu system
In recent years, post-modernist culture has gradually emerged. The two major dilemmas posed by modernism are the technological dilemma and the void of values. And in the development of post-modernist culture, something is needed to alleviate the uncertainty and dissolution of common beliefs brought about by technological renewal and rapid change. There was an urgent need for a functional literature, and so Cthulhu culture began to really take off. Cthulhu, then, has a special quality, something akin to pain and ambivalence, the feeling of seeking truth while knowing that you will eventually die, which is complex and shocking. Human enthusiasm in contrast to the cold universe, where any civilisation is painful and fleeting, where the reality of life is too uninteresting, and Cthulhu gives humans a sense of wonder that life is not a pool of stagnant water and requires them to look everywhere. It shows mankind that life is far from being as simple and stable as mankind understands it to be, that there is always that which is beyond comprehension above one's head.
The Cthulhu myth system, born out of modern literature in the 1920s and 1930s, is not an ancient legend, but rather, unlike the traditional concept of mythology, it is a dark myth with a sinister appearance that has come to be known as the “modern horror myth system”. Wang Yunxiang and Huang Wenshan（2020) commented on Cthulhu mythology in this way:

“The myth of Cthulhu is not a collection of mythological stories with strict standards or a theistic structure. Similar to the popular Marvel Universe and DC Universe, it is a mysterious world view that is integrated and organized through a series of independent creations in Lovecraft's works with similar styles and connected contents.” (P215)
The name Cthulhu comes from one of the evil gods, Cthulhu, one of the rulers of the old days, in the series of fictional myths now commonly known as the Cthulhu Mythos. So at the heart of Cthulhu are the “Old Dominion”, described by one scholar as “powerful, they once ruled the earth, but now they sleep like death. When the stars are in the right place, the Cthulhu will wake up and bring havoc to the Earth”(Ju, 2007). The rise of Cthulhu culture can be traced back to the rise of absurdism alongside consumerism. Lovecraft's world of contempt for humanity as a species happens to be a reflection of dystopia. As time and technology progressed and mankind began to gaze up at the stars, the unknown stars became the dominant culture of the time, and the existence of the malevolent past hidden among the stars in Cthulhu culture was a reflection of mankind's fear of the unknown, and thus Cthulhu culture rightly became part of the dominant culture. In the 21st century, Cthulhu has infiltrated all aspects of popular culture, and after much secondary creation has lost its mystery and horror, it has quietly become a part of popular culture and is enjoyed by many people.

1.2 Introduction to the two books
In China and the United States, the more iconic Cthulhu books are The Lord of Secrets and The Book of the Dead. The Lord of Secrets was written by The Diving Squid, which tells the story of Mingrui Zhou, who summons the lively and lovable Miss Justice and the deep-hearted Hanged Man to form the Tarot Society. He joins a team of night watchmen guarding the city of Tingen, traces the whereabouts of the Antigonus family notebooks, and takes a“soothsayer’s” magic potion to set out on an extraordinary journey . The Book of the Dead first appeared in Lovecraft’s novel The Hound, written in September 1922. Throughout his life, Lovecraft wrote to various readers to explain that The Book of The Dead was a work of fiction and not a real book, but this did not stop him from expanding on the background of this strange ancient book. The legendary The Book of the Dead is one of the most perfect of mythological books. In this magnum opus the author illustrates events in history, predicts the future and reveals the true origins of human mythology and religion.

This article takes horror novels, influenced by the Cthulhu system, in both countries, as a starting point, and analyses two pieces of representative works.The article is generally divided into three parts with the first introducing the Cthulhu system and the general content of the two novels, the second exploring and examining in depth the differences between the two books in terms of their constituent elements, ideology, and depiction styles, and the last drawing final conclusions based on the analysis of the three aspects.
II. Differences in composition elements between Chinese and American novels
2.1 The colorful elements of Chinese Cthulhu novels
Looking at the two books in terms of their constituent elements, Lord of Secrets includes elements of infinite streams, steampunk, and the Victorian period in addition to Cthulhu, while The Book of the Dead focuses on the depiction and portrayal of the Cthulhu element. The original inspiration for Lords of Secrets was the Cthulhu mythology system, which has its roots in modern European and American culture and is closely related to the rise of capitalism in Europe and the United States. In this context, steampunk became a perfect alternative to mythology for social construction. At the beginning of the creation of Lord of Secrets, the author wanted to create a social setting similar to Victorian England in the 19th century, and similar to many people who enjoy steampunk elements, the author initially arrived at the concrete stage with aesthetic interest and a certain longing. Steampunk is a portmanteau word, made up of the words steam and punk. Before steampunk was called “steampunk”, its origins date back to the late nineteenth century. Several novels written by Jules Gabriel Verne, one of the pioneers of modern science fiction, such as 20,000 Leagues Under the Sea , From the Earth to the Moon and Around the World in 80 Days are considered to be the beginnings of the steampunk genre. While “steam” represents the industry and culture that developed around the steam engine in the nineteenth century Victorian era, “punk” is essentially a parody of “cyberpunk”.“Steampunk is not simply a matter of adding a few elements with steampunk in them and calling it steampunk, it is about a concrete sci-fi imaginary world” (Livia , 2013). Steampunk is an entirely separate genre of fringe culture, often relying on a hypothetical new technology, such as new sources of energy, machinery, materials and vehicles, to present an overhead worldview parallel to the 19th century Western world, in an effort to create its fictional and nostalgic character.

The advanced and the backward coexist. Some people are riding in cars, others in carriages. Magic and science co-exist. There are people fighting with robots and there are people using magic. There is always a settlement or city as perfect as a utopia, or characters struggling for a moral and spiritual utopia. A modern metropolis has emerged, typified by London, with its wooden peaked houses and small stone-paved roads; imaginative transport, including planes, airships, cars, trains, ships and submarines, represented by flying boats; the dark and damp streets of London, full of fog and smoke; huge, bulky steam machinery full of various gears, intricate and intermittent pipes spewing hot air at the joints; and rusty and stained pipes. and rusty metal and poor quality leatherwork, all of which will surprise readers accustomed to conventional science fiction.
2.2 The uniqueness in American Cthulhu novels
On the contrary, The Book of the Dead, the representative of American Cthulhu fiction, focuses on the presentation of Cthulhu elements. For Lovecraft himself, the world is not sacred, and he emphasises that “the oldest and strongest human emotion is fear; and the oldest and strongest fear is the fear of the unknown” (Lovecraft, 2016). In the more than four billion years of Earth's history, mankind has been a tiny community, and the universe itself, and certain ancient unknown beings, are indifferent to its existence. If mankind were to persist in exploring the world out of curiosity, it could lead us into a terrible situation. Cthulhu culture expresses the insignificance and meaninglessness of human existence in the universe, and within this theme the ten elements of Cthulhu are undoubtedly the following: unknown, giant, powerless, unnameable, unseen, out of control, mysterious, curious, frightening, indifferent.And in The book of the Dead an anti-traditional image of the gods is depicted . “In literature in general, the gods are often anthropomorphic or based on animals. The gods in Cthulhu mythology are often 'unnameable' or 'twisted and terrifying'”（Wang & Huang , 2020, p.215）. 

For example, in The Beast in the Cave, the hero of the story, “I”, goes alone to explore an unknown cave after being separated from the group, and when the torch runs out of power unexpectedly, “I” The sudden sound of footsteps gives me hope, but when “I” recognise that they are not human footsteps, the situation takes a turn for the worse and the unknown beast closes in on me. “I” started to fall into desperation.  In Lovecraft's writing, the fear of the unknown,the mysterious caves, the powerlessness in the face of unknown beasts, the isolation of the adventurers, the confrontation with the frightening nature The Book of the Dead is more monotonous than The Lord of Secrets, but it is a wonderful depiction of Cthulhu culture, focusing on the use of Cthulhu elements to construct a horror world dedicated to Cthulhu culture, the former appealing to a wider audience, the latter will be loved by Cthulhu lovers.

III. Differences in the ideology of Cthulhu novels in China and the U.S.A.
3.1 Confucian culture in Chinese Cthulhu novels

In terms of ideology, the difference between the two books is particularly evident. The Lord of Secrets  is a Chinese novel, and the Confucian culture between the words is very distinct.Confucianism advocates the three virtues of wisdom, benevolence and courage, with benevolence and righteousness as the core, and prides itself on being a brave and determined man.“The principles and norms of behaviour developed by Confucianism in people’s social practices are actually ethical requirements or moral codes that regulate relations between people” (Kong, 2022), and this ideology is reflected in many works of fiction in China and has a great influence on the creation of novels in China.

In this book, this protagonist, Klein, is a flesh-and-blood man with feelings, who likes to make money, who likes to call the police, who is sometimes a bit of a coward, but who is the protector of the magic and drama of Bekland, and of all the poor children of Bekland, and the chivalrous protector of the wretched of the secretive world, who protects the unemployed caused by some bill, who sympathises with the washermen and children of the slums, who gives the dead soldiers to their families, he brings light to the abandoned populations of Silver City and Moon City. Even when he had nothing to gain, his cards were lost and he was deep in the hands of Amon and Charlato, still speaking out for the innocent people.The character of Kline, with his wonderful virtues of benevolence, bravery and wisdom,which is closely related to the core of Confucianism, will be recognized and resonated by more readers than ever before. 
3.2 Christian Culture in American Cthulhu novels
The Book of the Dead, an American novel, is also influenced to some extent by the Christian view of original sin, which holds that people are born sinful and that original sin refers to a person's innate identity and propensity to sin, “sin, or ‘original sin’, sometimes called ancestral sin, is a Christian belief in a state of sin” ( Zhang, 2019).In the book of Genesis, it is written that Adam and Eve were tempted by the serpent to eat the forbidden fruit, and that they, as human beings, made a mistake, so that this sin was passed on to future generations and was the cause of all the sins and disasters of mankind, which is called original sin, that is, mankind is sinful and is born sinful, and destiny is to atone for it.This is also reflected in Lovecraft’s work. The human race, according to Lovecraft, is an “invader” from some alien world with a glorious and great history and a highly developed civilization, but because of man’s selfishness and greed, God sends the punishment of sin and the developed civilization ends.Mankind must pay for its sins. “Cthulhu hangs like the sword of Damocles over man's head, and man sings and dances under the shelter of ignorance, and in the end he can neither fight nor surrender” (Zhao, 2021, p.7)

In this one, The Call of Cthulhu, the protagonist Thurston finds a grotesque statue in his uncle's home after his death, and some related briefings and notes. He explores the truth behind it with a sense of arrogance, but when he actually comes into contact with it, he begins to fear it, In the vastness of the universe, mankind is too small. Thurston waits in fear for the abyss to come, and as a human being, this is the price he should pay. Mankind laughs in ignorance, and the sleeping Cthulhu shows that mankind’s advanced civilisation is an illusion, and that when Cthulhu awakens, it is time for mankind to pay the price.

IV. Differences in artistic techniques between Chinese and American novels 

4.1 The group portrait description in Chinese Cthulhu novels

In terms of artistic expression, The Lord of Secrets focuses on group portrayal. The book does not always focus on the character of Zhou Mingrui, the protagonist, but on the contrary, any character other than the protagonist is a vivid image. Group portraiture means that the camera is not focused on a single character or a few characters, but rather on the image of a group of individuals condensed into one. “Compared with the general character descriptions, the group portraits pay more attention to the overall effect, through the combination of point and surface descriptions to render the atmosphere, can better reveal the theme”（Mu，2020, p55）. Most writers take the society of a particular era as the background, depicting a group of characters belonging to different classes, professions and genders, reflecting social life from different perspectives in a deeper and broader way. Such groups are often presented with a power that transcends that of individual characters. The spirit of the group that is shown touches the viewer and provokes them to think about what the group represents. There is also a certain spiritual depth to the characters in Lord of Secrets.

Kline’s kinship with Melissa and Benson becomes a comfort to Kline’s soul in the midst of his secretive and unpredictable life; the love between the Captain and Lady Daly is also distinguished by the Captain's tragic story. As early as the prequel to “The Arcane Throne”, the author succeeded in portraying the tragic struggle of the wizards against the oppression of the Church, showing in fantasy form man’s desire and pursuit of knowledge; in The Lord of Secrets, the figure of the Night's Watch can also be extended to that of a hero who fights and sacrifices for the common good. It is precisely through the portrayal of ordinary characters such as Melissa and the captain that The Lord of Secrets reveals the value of humanity in a mysterious atmosphere and strengthens the impact of the text.Interestingly, in contrast, the angels such as Amon and Adam are also brilliantly portrayed, but as the embodiment of secrecy and terror, in which divinity has completely replaced humanity. This contrast between humanity and divinity enriches the theme of the text and reveals more profoundly the shadows and dark sides of the author’s intention to move from the human to the divine.

4.2 The Portrayal of Characters in American Cthulhu novels
The Book of the Dead explores the Cthulhu world from the perspective of the first-person “I”, and writes about the things in the eyes of the protagonist “I”, the things in the heart,which fully reveals the inner world of “I”. This makes it more authentic. When reading, it is as if not only the author is “I”, but also the reader becomes “I” in the novel, and a story unfolds from “my” point of view. The Book of the Dead is written from a narrative point of view, firstly the first person “I” is a restricted point of view, probing deep into the inner world of the self, secondly it focuses on the objective representation of the environment and the words and actions of the characters, the first person narrative is like the main character's own experience or what he has seen or heard with his own eyes and ears. The first person is a form of direct expression. In the first person, the truth is not always so clear, as the first-person “I” character dictates both the content and the form of the story presented. This “I” is both a participant and a narrator. 

At the beginning of the book, there is a short story, The Grave, which is a delicate and not at all cumbersome account of the protagonist's psychological process, with Jervas, the “I” of the text, writes from the point of view of an insane person.Through the exploration of the Hyde family tomb to the successful entry into this deserted tomb to the strange transformation of his body and finally the discovery of the code of the tomb, Jervas goes from being alone and sober to being completely sunk, he is addicted to the experience of the tomb and finally pleading to be buried with it after his death.Reason is a curse, madness is the ultimate destination.This difference is very obvious the former focuses on the shaping of various supporting characters and the fleshing out of the characters, the latter brings the reader a more in-depth reading experience.

V. Conclusion
Due to globalisation, Cthulhu culture has gradually become one of the popular cultures. Under this cultural influence, the Cthulhu system is reflected in Chinese and American horror novels in a completely different way. This paper analyses the differences and draws conclusions from three aspects. Firstly, the book The Lord of Secrets contains not only Cthulhu elements, but also other popular culture, which is a kind of innovation that will make Cthulhu novels reach a wider audience and facilitate the spread of Cthulhu culture. The Book of the Dead is a book that focuses singularly on the Cthulhu system, which of course we must admit has implications for many writers of Cthulhu fiction, but the single element also has limitations, and for some readers outside of the Cthulhu fanatics, they will have difficulty understanding some of the settings.
As a Chinese Cthulhu novel, The Lord of Secrets is clearly influenced by Confucianism, with a large number of texts reflecting “benevolence, wisdom and loyalty”. Although perhaps too idealistic and anachronistic, in today’s world of utopian societies and spiritual civilisations, where ideals that cannot be realised in real life are successfully realised in literature, people are more willing to read books to soothe their minds in their leisure time. The Book of the Dead, on the other hand, is an American novel that is deeply influenced by the Christian view of good and evil, that man is born sinful and will one day pay the price for his arrogance. Finally, in terms of artistic expression, The Lord of Secrets is written in groups, and the author spends a lot of time on the supporting characters in addition to the main character, adding a great deal of detail to the story in a complete closure, all in order to create a world that is as realistic and accessible as possible, in which each character is a full-fledged figure. In The Book of the Dead, the story is told from a more traditional first-person point of view, in which the characterisation of the supporting characters is influenced by the subjective consciousness of the protagonist, and the objective field of view is limited by the fact that it cannot relate to what is seen and heard beyond the protagonist, which limits the freedom of the genre to represent life.

The creation of The Lord of Secrets is an innovation compared to the traditional Cthulhu culture, which allows the Cthulhu culture to be recognized by readers in the 21st century and beyond. The Book of the Dead is a traditional Cthulhu novel with a strong Cthulhu style, but this novel may be obscure and limited for many people in contemporary times. This is not conducive to the development of Cthulhu culture. The American Cthulhu novel, although very classical and traditional, is too conservative to gain much recognition in contemporary times, and innovation is an imperative. The scholar Xia Lie (2017) states in relation to Chinese online literature that “it is the contemporary embodiment, contemporary witness and contemporary fusion of China’s completed and ongoing cultural genetic code sequence”. On the one hand, the novel is international, with a multi-layered fantasy setting that includes elements reminiscent of Lovecraft’s work such as twisted monsters, cold gods, and unnamable dangers, as well as realistic faux-Victorian social landscapes, strange technology, exotic locales, and other temporal and spatial dislocations characteristic of steampunk fiction. These subvert the Orientalist stereotypes portrayed by European and American pop culture, and in turn provide a strong, exotic allure for domestic audiences. On the other hand, Lord of Secrets remains essentially Chinese, telling the story of a Chinese crossover who achieves supernatural powers through cultivation, while discovering the truth behind myths and legends, while experiencing many different lives and exploring his self-worth.The innovation of The Lord of Secrets is worth learning from traditional Cthulhu novels.Only by keeping pace with the times and innovating, can anything achieve better development.
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